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The Poetry Archive is an audio collection, believing 
in the profound benefi ts to be had from listening to 
the sound a poem makes. 

To gain the most from this resource please fi rst 
listen to Valerie Bloom reading her poem Two 
Seasons  on the Poetry Archive website here. 
htt ps://www.poetryarchive.org/poem/two-seasonsI

Then listen to it again following the text, which you 
will also fi nd on The Poetry Archive website.

The Poetry Archive is a not-for-profi t 
organisation that makes and acquires recordings 
of poets from around the English-speaking world 
and makes substantial excerpts from them freely 
available online.
www.poetryarchive.org



Find even more information and inspiration 
www.nationalpoetryday.org

Activities: 
Your response to the poem
Read the poem again yourself. 
What for you were the differences, if any, between 
hearing and reading?
Which stanza and/or line/s did you like best? Why?
What the poet is saying and how she says it
Two Seasons is a poem with a strong sense of 
place. How does the poet achieve that? 
How do you think the poet feels about this place 
which happens to be her native Jamaica? 
There is also a strong element of contrast in the 
poem. Why do you think the poet does that?
Can you back up any points you make using lines/
phrases from the poem. 

The language of the poem
Two Seasons draws on the senses throughout the 
poem. Pick out some of the examples you find 
most evocative.
The poem is written in Jamaican Creole 
(sometimes called nation language) with some 
unfamiliar dialect words for plants and animals. Try 
to work out what words or phrases unknown to 
you might mean or use a Caribbean dictionary or a 
glossary such as that in the anthology, Give the Ball 
to the Poet, to find out.

Perform the poem
You might use different individual voices for each 
stanza, or a mixture of group and single voices. If you 
do not come from a Caribbean background you may 
feel a bit shy about performing in Creole. Take the 
advice the well known Jamaican poet, James Berry, 
gives in his introduction to When I Dance -  ‘Feel out 
the rhythms then express them with your natural voice’.

Writing (and illustrating) your own poem 
Whatever season you read this poem in (say 
Autumn), make a list of about 6 natural things you 
notice in your own environment this time of year. 
Use your senses to bring each item alive - it might 
be something like the vibrant colour of leaves on 
a particular tree, the sound of cheering in the new 
football season, the chill in the air of the first cold 
day etc....They must be real memories. 
Share your list with a partner and talk about why 
the things you have chosen are memorable to you.
Create a short poem using Two Seasons as an example 
of how you can bring each image to life by adding an 
interesting detail. You might begin each new idea with 
the words, ‘We have a time when…’ or make it more 
personal by substituting ‘I like it when…’
Look at the illustrations for Give the Ball to the Poet 
and note how Jane Ray brings words to life. Illustrate 
your own poem or use the Internet to find images to 
accompany the items on your list.

Listen to other Caribbean poets, such 
as John Agard and Grace Nichols on the 
Poetry Archive. Search out collections by Agard, 
Berry, Bloom, Nichols and other Caribbean poets.

These are some suggestions for things you 
might ask your pupils to do after hearing and 
reading Two Seasons. Many of the ideas come 
from David Whitley’s chapter on Poetry, place 
and environment (especially pp.7-10) in Teaching 
Caribbean Poetry (2014) edited by Beverley Bryan 
& Morag Styles. I also make reference to Give 
the Ball to the Poet (2014) eds Horrell et al which 
contains a glossary and includes this poem. These 
activities would probably work best using a mixture 
of individual writing and thinking, paired oral work, 
access to computers and /or opportunities for 
illustration, and whole class or group discussion. 
(The great thing about illustration in an English 
lesson is that it encourages students to research, 
look carefully and think about the words/ideas 
in a different way. It also gives a chance for less 
confident readers and writers to shine.) For older 
pupils, you might want to explore the implicit 
suggestion that the poet now lives ‘in dem colder 
place’ and consider an ironic, post-colonial reading. 
Ask the pupils how the poem fits within the 
overarching theme of ‘change’. Morag Styles


